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Manila Zoo (work-in-pandemic)
Eisa Jocson (Philippines)

Manila Zoo is the third part of a performance series titled Happyland, which refers to a slogan used by the Walt Disney Company
for its theme parks and also the ironical name of a notoriously dense populated area in Manila. Following Princess that focused
on the figure and gestures of Snow White and Your Highness inspired by the massive employment of Filipino workers——
highly-skilled, energetic, English-speaking, world-class happiness “machines”——by Hong Kong Disneyland, Jocson, with
German electronic musician Charlotte Simon and four Filipino performers, confronts the psychosis shared by both humans and
animals in isolation and confinement in Manila Zoo. It aims to hijack the Disney system—its animal puppets to perform not “set
entertainment routines” but the collective desire for change.

As a “work-in-pandemic” showing, it has taken a form of live performance in the performers’ homes delivered online only to the
theatre. After its first presentation at Taipei Arts Festival in August 2020, Manila Zoo (work-in-pandemic) will be presented for a

second time at KAAT. The final performance Manila Zoo is planned to be premiered at Klinstlerhaus Mousonturm, Frankfurt am
Main, in April 2021. As a new attempt, a local performer physically joins this version of work-in-pandemic.

Artistic Direction, Choreography, Performance: Eisa Jocson
Musical Direction: Charlotte Simon
In collaboration with: Bunny Cadag, Cathrine Go, Russ Ligtas, Joshua Serafin and Takao Kawaguchi

Creative Presence: Arco Renz | Dramaturgy: Anna Wagner | Production Management & Coordination: Anne Kleiner | Technical
Manager: Yap Seok Hui (ARTFACTORY) | Live Stream & Video Engineer: Stev.e Kwek (ARTFACTORY)

Technical Coordinator and Lighting Designer: Ryoya Fudetani | Streaming, Video and Sound Coordinator: Yutaka Endo
(LUFTZUG) | Technical Interpreter: Miho Tsujii | Management: Aya Comori, Naho Kato (TASKO inc.)

KAAT Kanagawa Arts Theatre | Production Manager: Toru Hirai | Stage Manager: Mitsuaki Adachi | Lighting Operator: Ibuki
Ando | Sound Operator: Yuuko Nishida | Stage Mechanism: Shinichi Koganei, Kaho Watanabe | Lighting: Maki Ueyama, Ayaka
Yamashita | Sound: Kana Niizuma | Video: Syogo Tanaka, Yuji Ishizuka, Yuna Saito

A production by Eisa Jocson and Kiinstlerhaus Mousonturm Frankfurt am Main (Germany) in the frame of Tanzplattform Rhein-Main. In coproduction with BIT
Teatergarasjen (Norway), Esplanade — Theatres on the Bay (Singapore), Kaserne Basel (Switzerland), RISING Melbourne (Australia), Tanzquartier Vienna

(Austria), Taipei Performing Arts Center (Taiwan) and TPAM — Performing Arts Meeting in Yokohama (Japan). Funded by the Federal Government Commissioner for
Culture and the Media of Germany within the framework of the Alliance of International Production Houses, International Coproduction Fund of the Goethe Institut.
Tanzplattform Rhein-Main is a cooperation project of Hessisches Staatsballett and Kiinstlerhaus Mousonturm, enabled by Kulturfonds Frankfurt RheinMain and
supported by the Department of Culture and Science of the City of Frankfurt/Main, the Hessian Ministry for Science and the Arts and the alliance of foundations (Aventis
Foundation, BHF-BANK-Stiftung, Crespo Foundation, Dr. Marschner-Stiftung, Stiftung Polytechnische Gesellschaft Frankfurt am Main).
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Eisa Jocson | Choreographer, dancer and visual artist, Eisa Jocson exposes body politics in the service and entertainment industry as seen
through the unique socioeconomic lens of the Philippines. She studies how the body moves and what conditions make it move—be it social
mobility or movement out of Philippines through migrant work. In all her creations——rom pole to macho dancing and hostess to Disney princess
studies——capital is the driving force of movement pushing the indentured body into spatial geographies.

Takao Kawaguchi | Joined Dumb Type in1996. Later went solo from 2000, and has since been exploring live performance crossing borders of
theater, dance, visual image and fine arts, collaborating with artists of different disciplines. From 2008 he began solo performance series a perfect
life, the 6th work of which was presented at the 5th Yebisu Eizo Festival at the Tokyo Metropolitan Museum of Photography in 2013. Recently he
approached Butoh in The Sick Dancer (2012) and About Kazuo Ohno (2013). The latter was nominated for NYC Bessie Award in 2016, and is
currently touring around the world. Latest works include: TOUCH OF THE OTHER (Los Angeles 2015; Tokyo in 2016); and BLACKOUT (2018,
Tokyo).

Performing Arts Meeting in Yokohama 2021 | Organized by Performing Arts Meeting in Yokohama 2021 Executive Committee (Kanagawa Arts Foundation / Yokohama Arts Foundation / PARC — Japan Center, Pacific
Basin Arts Communication) | Subsidized by The Japan Foundation Asia Center, Nomura Foudation and Asian Cultural Council | Endorsed by the Ministry of Foreign Affairs of Japan, Agency for Cultural Affairs of Japan,
Kanagawa Prefectural Government and City of Yokohama | Contact: Performing Arts Meeting in Yokohama Secretariat (BankART Temporary 2F, 6-50-1 Honcho, Naka-ku, Yokohama, Kanagawa 231-8315 | Tel 045-264-
6514 | Fax 045-264-6598 | www.tpam.or.jp)
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A production by Eisa Jocson and Kiinstlerhaus Mousonturm Frankfurt am Main (Germany) in the frame of Tanzplattform Rhein-Main. In coproduction with BIT
Teatergarasjen (Norway), Esplanade — Theatres on the Bay (Singapore), Kaserne Basel (Switzerland), RISING Melbourne (Australia), Tanzquartier Vienna

(Austria), Taipei Performing Arts Center (Taiwan) and TPAM — Performing Arts Meeting in Yokohama (Japan). Funded by the Federal Government Commissioner for
Culture and the Media of Germany within the framework of the Alliance of International Production Houses, International Coproduction Fund of the Goethe Institut.
Tanzplattform Rhein-Main is a cooperation project of Hessisches Staatsballett and Kiinstlerhaus Mousonturm, enabled by Kulturfonds Frankfurt RheinMain and
supported by the Department of Culture and Science of the City of Frankfurt/Main, the Hessian Ministry for Science and the Arts and the alliance of foundations (Aventis
Foundation, BHF-BANK-Stiftung, Crespo Foundation, Dr. Marschner-Stiftung, Stiftung Polytechnische Gesellschaft Frankfurt am Main).
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