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We don't Know why we go upstairs
or why we come down again
——our most daily movements are like
the passage of a ship on an unknown sea.
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Sarah Ruhl (2013).“Chekhov’s Three Sisters and Woolf’s Orlando: Two Renderings for the Stage”,
P.232, Theatre Communications Group
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We don't Know why we go upstairs
or why we come down again
——our most daily movements are like
the passage of a ship on an unknown sea.
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Sarah Ruhl (2013).“Chekhov’s Three Sisters and Woolf’s Orlando: Two Renderings for the Stage”,
P.232, Theatre Communications Group
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